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Every song has a story. Knowing the story makes
the drama of the poetry corne al ive. This song began to take

form one day when I was f-eel in,g very sad. Trying to l i f t  rny

spir i ts. I  started readirrc through a small  col lect ion of hymns

enti t led Eve rt Dul i t t  Your Spir ir  by the New Zealand poct.

Shir ley Erena Murray.

As I  read hcr  words.  "Set  the sun danc ing l  New l i f -e  has

begun!" somethin-u started to happen. When I came to the

ref ra in ,  "For  the l i -ght  that  is  sh in ing is  our  l ight  to  ho ld .  l ight

that 's not hidden w'here Goocl News is told." a tune danced

right t>ut of rny heart.  and my sadness danced away with rt .
"Yes," I  thought. 

" i t  is or-rr privi lege to hold that Light

and let i t  shine through us. My personal si tdness should not

extinguish God's Great Light." Writ ten as a hymn tbr the

season of Epiphany. thc lext is based on a port ion of scripture

from Matthew -5: lr l -  I  6.
"Yru are the l ight  o f  the wor ld .  A c i ty  set  on a h i l l

cannot be hid. Nor do you l ight a larnp and put i t  r-rnder a

bushel .  but  on a s tand.  and i t  g ives l ight  to  a l l  in  the house.

Let your l ight so shine. that al l  may see your gclod works and

-uive glory to your Father who is in heaven."

Mother  Teresa a lso gave us a  sh in ing example when she

wrote "Stay wi th  us.  Lord,  and then we shal l  beg in  to  sh ine

as You sh ine:  So to  sh ine as to  be a l ight  to  o thers .  I t  w i l l  be

You. shining on others through us.";f t

So th is  is  a  song about  l ight .  -  [ t  should  spark le  and

dance. The acconrpanirncnt repeats the rhythrn of two dance-

l ike rnoti fs many t i t- t ies to rert i ind us to shine vocal ly l ike

danc ing  sunbcu r t t s .

Good News is  to ld

the choristers a good start.  You might want to identi fy the

herr-r iola

on the words "Good News is . . . "  but  I  suggest  count ing and

t 'eel ing i t  betore introducing the term, hentiolct.  A hemiolu
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Teaching the Anthem

Prepare these rhythms on a chart or board for the singers.
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Clap these rhythms lightly but energetically:

Have the children l isten for these rhythms in the introduc-
tion and the interludes. Then ask the children to find these
patterns in the printed music. This experience wil l help the
children begin to feel the dance-like quality of the anthem

Next, move to the refrain (3rd beat of measure 20.) The

retiain is repeated 3 times during the piece (sometimes with

different accompaniment); so teachingit.f irst gives you and
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isGood News

The CHORISTER



occurs when two bars of tr iple meter are arrt iculated as i f  they

were in dLrple meter.

Group 1

Let  vour  l ish t  sh ine !

Group 2

Group 3

Lct  yoLrr  l ight  sh ine I

Afler the chi lclrcn havc experienced the refrain, teach thc

choral coda. measures 88-90.

Rehearse each grclup separately. Have groups I and 2 sing

their parts to-uether unti l  they are secure. Wait to add group 3

unti l  the duet (grctups I and 2) is a sure thing.

Tip: Have three high school gir ls learn the measures as a

tr io. Have them act as singing "mentors," one leading each

-group unti l  the yoLrnger choristers are secure, accurate.

tunefu l .  and exc i ted to  be s in-e ing harmony.  Even ch i ldren

who can read nrus ic  need the exper ience of  ho ld ing the i r  pur t

in  a  chord.

Look at the f irrrn. I t  sirnpl i f ies both teaching and learning.

Consider  labe l ing these sect ions in  the ch i ldren 's  music  fbr

their easy ref 'erence. Older chi ldren may penci l  in the labels

thernselves. Introduce the idea of two part form (AB; to the

s ingers .  Ask the ch i ldren to  th ink  o f  hymns they know that

have a verse/ref iain (AB) form. Tel l  them this anthem uses the

same kincl of pattern. By the t ime the chi ldren have learned

the anthem. they should  be ab le  to  exp la in  in t roduct ion.  A

secti t ' rn. B section. interlude and coda.

Keyboard Introdr,rct ion (rnade r-rp of two dance-rhythm rnoti fs)

Set  the sun danc ing!  New l i f 'e  has begun!

Star. you rnr"rst fade. fbr your journey is done.

New Year r ides onward now. Christmas is gonr' ,

Carry  the l ish t  w i th  us as we move on.

L ight  that 's  not  h idden where Good News is  to ld .

Keyboard Intcrlude (same as introduction - a reminder of

dance therne)

A Wise Men with r iches of knowledge and thought

Found greater treasure than ever they brought.

Here is  Epiphany 'k .  wrapped in  a  shawl .

Chr is t  who is  l ight .  who is  wiser  than a l l .

B Refl 'ain:

Keyboard Interlude (sanre as introduction)

A Set  the sun danc ing l  ( tex t  repeated)

B Refra in :

Coda:  Let  your  l i -eht  sh ine!

Tips: The word ligltt is f-eatured in the text. To encourage

a beaut i fu l  sound,  s ing i t  as  though i t  were spe l led l ike  th is :

LAH . . . . . . i h t .  The  end ing  consonan t .  
" t . "  i s  impo r tan t  as  i t

gives both meanin-e and drama to the word.

Teach the whole song. Have your choristers memorize i t

before the addit ion of the bel l  accornpaniment. The bel ls are

meant to create a gradually increasing cacophony of sound to

represent "Light that 's not hidden where Good News is told."

Be sure to  "set  the sun danc ing"  in  the f  
' s  

o f  your

chor is ters  when you teach th is  song.
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'r 'Epiphany: This season of the church year begins on January

6th. known also as Twelfth Night. Just as the Jt led the Wise

Men to  Jesus '  b i r thp lace.  so Jesus is  the l i -qht  that  leads us tc r

the tnr th  o f  God 's  unfb ldrng love.  "Ar ise.  sh ine:  fbr  your  l ight

has come." Epiphany comes f}om the Greek word rneaning

reve la t ion.
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A

B Refra in :

For  the l ight  that  is .  sh in ing is  our  l ight  to  ho ld .
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